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“Accidental Cutting is an  experimental 
pattern cutting method, intellectual 

property of Eva Iszoro, focused on 
fi nding not looking for, non-exis-

tent volumes, through abstract, 
random and accidental cuts 

and patterns ”.
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 1.  PRESS RELEASE

PRESS RELEASE Madrid, September 21/  2020        

APOCALYPSE the new reality SS21
Accidental Cutting virtual show at London Fashion Week 

ACCIDENTAL CUTTING presents at London Fashion Week, “Apocalypse- the new reality - SS 2021”, by the designer and architect Eva Iszoro, 
a virtual collection inspired by the COVID-19 pandemic and developed using a new experimental pattern cutting method: Accidental Cutting, 
intellectual property of Eva Iszoro.  

September 22  12.45, offi cial schedule London Fashion Week website: https://londonfashionweek.co.uk/schedule/163/accidental-cutting-apocalyp-
se-the-new-reality-ss-2021

This collection arises from the situation caused by the Covid 19 pandemic, and it is  inspired by the surreal and dreamlike time that is being lived, 
which has given way to a new order; it proposes new symbolic and  futuristic solutions mixed with more conventional ones derived from protective 
overalls and sanitary clothing, according to the imperative need for self-protection of the humans to face the invisible enemy, COVID-19.

The virus, the great unknown, manifests itself as a surprising and unknown imaginary entity, is refl ected in garments generated with the Accidental 
Cutting experimental pattern cutting method. Not all the garments in the collection are created with this experimental cutting method, but many of 
them are. 

During these unprecedented times, fashion and all its processes are affected. It is a time of  uncertainty and change, but also of innovation and 
new possibilities, something that the designer, Eva Iszoro, quickly understood. During the COVID 19 lockdown she learned specifi c 3D construction 
software, allowing her to create a 100% virtual collection in times when the access to real models and seamstresses was not so obvious. For anima-
tion, lighting, fi lming and editing she has collaborated with the art director and motion designer, Helmut Breineder (www.helmutbreineder.de). The 
music was composed by the artist Armin Keplinger (www.arminkeplinger.com).

While the presentation in London is totally virtual, at Mercedes Benz Fashion Week Madrid it was possible to attend a show with real models and gar-
ments, 13th of September 2020 (https://www.youtube.com/watch?v=jwt40QhlTaQ&feature=youtu.be). In this proposal synthetic fabrics were 
combined with natural ones, to highlight the silks provided by the offi cial sponsor Pongees (www.pongees.com), specialists in silks from London. 
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ACCIDENTAL CUTTING/ Eva Iszoro:

ACCIDENTAL CUTTING is a fashion brand founded by the architect and fashion designer Eva Iszoro. She is also a college professor and a researcher 
in the fi eld of creative and experimental pattern cutting. Moreover, she is the author of a new experimental pattern cutting method: Accidental Cut-
ting, focused on fi nding, not looking for, non-existent volumes, through abstract, random and accidental cuts and patterns. Those three-dimensional 
shapes are applicable to any kind of design, not only fashion.  

She holds the fi rst PhD Thesis, that analyzes the new phenomenon of creative and experimental pattern cutting, in a global and general way from a 
methodological approach of design practice. The Accidental Cutting method is theoretically based on Chapter V of her PhD thesis (http://oa.upm.
es/42727/). The thesis received the qualifi cation of Cum Laude and the Extraordinary Doctoral Thesis Prize of the Polytechnic University of Madrid, 
promotion 2015/2016. More information about the research carried out in: https://accidentalcutting.com/research/.

While the ultimate purpose of Accidental Cutting is to obtain original and newfangled volumes, this method is also compatible with several sustain-
table approaches described on the brand’s website: https://accidentalcutting.com/accidental-sustainable-approaches/.

This is the fi rst time Accidental Cutting fashion brand participates in London Fashion Week. The AW collection 2020/21 was presented at 080 Bar-
celona Fashion (https://www.youtube.com/watch?v=aXK36mUNhnk&t=25s), and the previous one at Roca Gallery Madrid.

Download high and low resolution graphic material/ press kit/press release etc:
https://www.dropbox.com/sh/vqktoicspge39m0/AABgcPzd5eM2B0GK1oRCJUxca?dl=0

www.accidentalcutting.com

@accidentalcutting

 Contact Information:

PRESS:
Rocío Bernat
+34 600 75 31 56 / + 34 91 420 19 97
press@accidentalcutting.com

DESIGNER:
Eva Iszoro 
+34 661 91 56 30 / + 34 91 420 19 97
evaiszoro@accidentalcutting.com
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 2.  ACCIDENTAL CUTTING- method

AAccidental Cutting is an experimental pattern cutting method ba-
sed on abstract, random and accidental shapes, developed by Eva 
Iszoro. The main purpose of the method is to generate original and 
previously non-existent volumes that are applicable to any kind 
of design, not only fashion. The method implies the impossibility 
of separating designer from pattern maker, they should be the 
same person, and it involves the elevation of the technical 
process of pattern making to a creative one. The results 
are always unexpected and surprising with there being 
no preliminary drawings of the design project outcome.  

One of the particularities of the method is the 
multiplication of the result in different man-
ners and phases, so the result is extended 
outwards. It’s a kind of endless methodo-
logy that can continue in different times 
and places. 

It is possible to continuously introdu-
ce new variables at the different 
stages, as almost all the parts of 
the process are unstable and 
the design can change com-
pletely in four of the fi ve 
phases of the creative de-
velopment. In the begin-
ning it is not neces-
sary to think, just to 
make. Afterwards, 
there is intensive 
refl ection and 
thought and 
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conscious and strategic decision making is requi-
red. 

The method introduces new terminology into pa-
ttern cutting practice, which is very important for 

the process. Terms such as: volumetric reading, 
geometric versatility, complementary patterns, 

subordinated patterns, relative patterns, inte-
rior or exterior patterns, positive and negati-

ve patterns, apparent control or order, etc. 
Accidental Cutting is compatible with any 

other pattern cutting methods and the 
“zero waste” philosophy, but it has its 

own sustainable approaches.

The method is described in Eva Is-
zoro’s PhD Thesis, presented at 

Architecture School - Polyte-
chnic University in Madrid, 

in February 2016. 
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 3.  EVA ISZORO -CV

PhD Architect and Fashion Designer.  

She is the author of a new experimental pattern cutting me-
thod: Accidental Cutting, and the owner of a fashion design 

brand with the same name. 

Her studio is specialized in fashion design and architecture, 
and combines different projects understanding the project 

in a global way, experimental and without limits.

She integrates professional practice with the academic 
and research practice in the fi eld of creative pattern cu-

tting, especially experimental pattern cutting. 

She holds the fi rst PhD Thesis, that analyzes the new 
phenomenon of creative and experimental pattern 

cutting, in a global and general way, from a metho-
dological approach  of design practice.

The Accidental Cutting method is theoretically 
based on Chapter V of her PhD thesis http://

oa.upm.es/42727/, the thesis obtained the 
qualifi cation of Cum Laude.

This work has been awarded with the Extraor-
dinary Doctoral Thesis Prize of the Polyte-

chnic University of Madrid, promotion 
2015/2016. More information about  the 

research carried out in: https://acciden-
talcutting.com/research/.



12

Academic Qualifi cations
• PhD in creative pattern cutting: Direct methods of creative pattern cutting. Pedagogy and Experimentation directed by Prof. Dr. Arch. Ana López 

Mozo/ ETSAM Madrid School of Architecture (Escuela Técnica Superior de Arquitectura de Madrid) – UPM Polytechnic University, Madrid, Fe-
bruary 2016, Cum Laude, Extraordinary Doctoral Thesis Award

• Architect by ETSAM- Madrid School of Architecture (Escuela Técnica Superior de Arquitectura de Madrid)- UPM Polytechnic University, Madrid, 
2004

Scholarships
• Postgraduate scholarship, Academy of Fine Art (Akademia Sztuk Pięknych), Warsaw, 9 months, Ministry of Foreign Affairs of Spain and Polish 

Government, 2000/2001
• ERASMUS Scholarship – Architecture School La Villette (L’Ecole d’Architecture de la Villette) Paris, 9 months, 1999- 2000

Present Pedagogical Experience
• -Lecturer Fashion Design- Project, URJC- King Juan Carlos University (Universidad Rey Juan Carlos) Madrid, since 2017
• -Lecturer Fashion Design- Project, at ESDM- School of Design (Escuela Superior de Diseño) Madrid, since 2012

Previous Pedagogical Experience

• Lecturer Fashion Design, ESNE- University School of Innovation, Technology and Design (Escuela Universitaria de Innovación, Tecnología y 
Diseño), Madrid, 2016/2017

• Lecturer in Architecture- Project, UA- Alicante University (Universidad de Alicante) 2011-2013
• Lecturer in Fashion Design- Project, Degree of Design and Fine Arts- UFV- Francisco de Vitoria University, Madrid, 2011-2012

Workshops, conferences and masterclasses:

RCA- Royal College of Art, London- 2017; Ravensbourne London 2017; AMD-Postgraduate Course in Architecture and Fashion- ETSAM- Madrid 
School of Architecture (Escuela Técnica Superior de Arquitectura), Madrid- UPM Polytechnic University, Madrid – 2017; RESAD- Royal School of 
Drama (Real Escuela Superior de Arte Dramático), Madrid 2012/2014; EASD School of Design (Escola d’Art i Superior de Disseny) Valencia 2016; 
WFE- Work Experience Fashion 2016; CSDMM-Centro Superior de Diseño de Moda- UPM Polytechnic University, Madrid 2012/2014; IED-Instituto 
Europeo de Diseño, Madrid, 2010/2011; UCM- Complutense University (Universidad Complutense), Madrid, 2016, Wrocław University 2014

Professional Experience
Since 2006, she has worked almost exclusively on her own, occasionally associating with other architects and designers. 

Fashion Design- shows, fairs
• 2020, Presentaction of Accidental Cutting collection: “APOCALIPSIS- the new reality” at Mercedes Benz Fashion Week Madrid, Sep. 13/20
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• 2020, Presentation of Accidental Cutting collection: “Unlimited Series 02” at 080 Barcelona Fashion
• 2019, Presentation of fi rst Accidental Cutting collection: “Unlimited Series 01” at Roca Gallery Madrid
• 2019, Foundation of the clothing brand Accidental Cutting
• 2014, Fashion Show, Festival Ateneo Mucha Vida, Ateneo de Madrid, February 2014
• 2012, “All around – spin dried collection“, SS 2013, Fashion Show - Zone D, Valencia Fashion Week Edition XIII, September 2012, Ágora Buil-

ding, City of Arts and Sciences, Valencia.
• 2012, AW 2012- 2013 collection, Fashion Show Zone D, Valencia Fashion Week Edition XII, February 2012, Ágora Building, City of Arts and 

Sciences, Valencia.
• 2011, “Hunter dreams”, Fashion collection AW 2011- 2012
• 2010, Stand and show SS 2011, Salón Atmosphere - Feria Prêt à Porter de París, September 2010
• 2010, Show AW 2010-2011, Fashion Museum (Museo del Traje), Madrid.
• 2006, Soft- fashion collection.
• 2005, N.Y.- fashion collection.
• 2005, Invasions- fashion collection.

Architecture, Interior Design and Product Design
• 2017, Project and construction management, interior design detached family house, Anita Vindel 33- Aravaca, Madrid, Author: Eva Iszoro
• 2012- 2013, Project and construction management, rehabilitation of an apartment building, Huertas 14 Madrid, Author: Eva Iszoro
• 2011- 2013, Project and construction management, rehabilitation of an apartment building, Relatores 14 Madrid, Author: Eva Iszoro
• 2010,Swimming pool in Vimianzo- Competition, Authors: Eva Iszoro / Carolina González Vives
• 2010, Tourist Hostel in Herrera del Duque Badajoz- Competition, Authors: Eva Iszoro / Carolina González Vives -2009 – 2010.
• Project detached family house, Anita Vindel, Aravaca- Madrid, Author: Eva Iszoro, Author: Eva Iszoro.
• 2009, Project and construction management, interior design of an apartment, Relatores 14, Madrid, Author: Eva Iszoro
• 2009, MHP – Museum of History of Poland, Warsaw- competition. Authors: Eva Iszoro Jan Żak, Arturo López Bachiller, Jakub Żak
• 2006-2008, Project, collective social housing in three sites RC-15- 140 apt.; RC-16- 222 apt; RC-17- 139apt. in Aguas Vivas, Guadalajara- Spain.
• 2009, Lamp collection.
• 2008, Municipal theatre, Campo de Criptana – competition. Author: Eva Iszoro
• 2008, Municipal Swimming pool, Algete – competition.
• 2008, “Serpentine” San Francisco Javier, collective housing- competition. Author: Eva Iszoro
• 2007, Faculty of Psychology, Malaga University, competition. Authors: Eva Iszoro, Clara Moneo, Valerio Canals
• 2007, Collective social housing, Vallecas, Authors: Eva Iszoro, Clara Moneo, Valerio Canals
• 2006, Collective social housing, Virgen de la Encina, competition. Authors: Eva Iszoro, Clara Moneo, Valerio Canals
• 2006, Ecological Housing, Valbuena de Duero- competition. Author: Eva Iszoro
• 2006, Collective housing, Mnéndez Alvaro de Madrid, Authors:: Eva Iszoro, Valerio Canals, Clara Moneo
• 2003, Project and construction management, interior design of an apartment, Huertas 14, Madrid, Author: Eva Iszoro

Stage and costume design
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• 2013, Costumes, “Three sisters”, by A. Chejov, RESAD, Madrid - 2013
• 2012, Costumes, “Nosferatu”, by P. Nieva, RESAD, Madrid
• 2002, Stage design and costumes, “Os Directores” by D.Besse, Teatro Municipal de Almada- Lisboa International Theatre Festival of Almada- 

Lisboa
• 2000, Stage design and costumes. “Tango” by S. Mrożek, Teatro Principal de Zamora

Awards and Grants
• Outstanding Award for a Doctoral Thesis, the Polytechnic University of Madrid (Premio Extraordinario de Tesis Doctoral de la Universidad Politéc-

nica de Madrid), promotion 2015/2016, 21 November 2017.
• First prize in international architectural competition: for collective social housing-”VIVA- Hacemos Ciudad”, Ministry of Housing- Spain, 140 fl ats 

in site RC 15, building surface 20 711 m2, Aguas Vivas Guadalajara. Authors: Eva Iszoro, Clara Moneo y Valerio Canals/ 2006
• First prize international architectural competition: for collective social housing-”VIVA- Hacemos Ciudad”, Ministry of Housing- Spain, RC 16- buil-

ding surface 33 664 m2, Aguas Vivas Guadalajara. Authors: Eva Iszoro, Clara Moneo y Valerio Canals/ 2006
• First prize international architectural competition for collective social housing-”VIVA- Hacemos Ciudad”, Ministry of Housing- Spain, 136 fl ats in 

site RC 17 building surface 20 867 m2, Aguas Vivas Guadalajara. Authors: Eva Iszoro, Clara Moneo y Valerio Canals/ 2006
• 2006, Special mention of the jury in the international architectural competition “Concurso de ideas de La EMVS – 240 viviendas en “Virgen de 

la Encina”. Authors: Eva Iszoro, Clara Moneo, Valerio Canals.
• 2012, Selected in a public competition to participate in Valencia Fashion Week, Zone D SS 2013
• 2012, Selected in a public competition to participate in Valencia Fashion Week, Zone D AW 2012/13

Exhibitions
• 2012, “Pstrągowa edition IX”, collective painting exhibition, September 2012, Pstrągowa (Poland)
• 2011, “Into the dark forest”, collective painting exhibition, Zaborek (Poland)
• 2010, “Madames” collective design exhibition- lamps, with Socatoba, Delphine Delas, Sonal Verma, Ana Montiel, Carmen Rivero, Mad is Mad 

Gallery- Madrid -2009, “Domestic landscapes”, collective exhibition and book presentation, Ministry of Housing of Spain and SEPES, Internatio-
nal Architecture Competition VIVA Hacemos Ciudad, December, ETSAM.

• 2007, “Lost”. Fashion- experimental pattern cutting- Accidental Cutting. Collective exhibition of interdisciplinary architects, with Federico Soria-
no, Loop Arquitectos, Nadal y Fernández Arquitectos, Liceo Francés, Foundation COAM - Colegio Ofi cial de Arquitectos de Madrid.

• 2007, Collective exhibition, winners international architecture competition “Hacemos Ciudad”, Arquería de los Nuevos Ministerios, Madrid, April
• 2005, Collective exhibition “Construir Europa”, Círculo de Bellas Artes de Madrid. /Fashion installation- Accidental Cutting.
• 1998, “Evento Pez” fashion installation collective exhibition, with “La Casita de Wendy”, Espacio Valverde Gallery, Madrid

Publications & conference papers
• Iszoro, E. (2018),“Construction Of Nonexistent, Unknown, Surprising, Creative Volumes Using Flat Patterns. Application of Accidental Cutting 

Methodology”. Ed: Sánchez Merina, Javier (Ed.). EURAU18 Alicante: Retroactive Research: Congress Proceedings. Alicante: Escuela Politécnica 
Superior de la Universidad de Alicante, 2018. ISBN 978-84-1302-003-7, pp. 513-518
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• Iszoro E. (2017), “Pedagogical experiment among the students of the 4th course of fashion design in ESNE. Application of Accidental Cutting 
methodology”, paper in the International Congress of Innovation in the Pedagogy of Design, ESNE- Escuela Universitaria de Diseño, Innovación 
y Tecnología- Camilo José Cela University, 2017, Madrid: ESNE, ISBN- 978-84-942154-8-3, p.64

• Iszoro E. (2016), “Paco Rabanne and the modularity in fashion: Accidental Cutting”, Edited by Raúl Eguizábal/, Metodologías 2, Madrid: Fiagua, 
pp. 111-126, ISBN- 915-491-806/ 915-442-297.

• Iszoro E. (2015), “Accidental Cutting”, Paper in 6 edition of BID, Ibero-American Design Teaching Biennial celebrated at Matadero, Madrid: DI-
MAD, p.48-50.

• Iszoro E. (2013): “Pedagogical methodology of fashion pattern cutting: experimental pattern cutting.”, Paper in 5 edition of BID, Ibero-American 
Design Teaching Biennial celebrated at Matadero, Madrid: DIMAD, p.118, ISBN 978-84-606-9873-9.

 4.  APOCALYPSE-the new reality SS 2021 

4.1. Description

This collection arises from the situation caused by the Covid 19 pandemic, an incident that has enormously affected current reality and also fashion 
and its processes. The impossibility of getting real models and seamstresses has made Eva Iszoro refl ect on the prototyping processes, and she  
has proceeded with learning specifi c CLO 3D software. 

The current time although full of uncertainty is also considered as a period of great opportunities, while still being a somewhat surreal and dreamli-
ke time of great contrasts. It is a period in which the established order of things has completely fallen. At the level of clothing, on the one hand the 
collection is characterized by self-protective outfi ts with a strong symbolic meaning and futuristic solutions more than ever now on trend that are 
mixed with more conventional garments derived from protective overalls and sanitary clothing, where the color bluish green is characteristic. The 
virus, the great unknown, manifests itself as a surprising and unknown imaginary entity (especially the last garments in the collection are generated 
with the Accidental Cutting experimental pattern making method). Below is a schematic explanation of what converges in this collection:

COVID 19 NEW ORDER

SURREALISM

SELF-PROTECTION
FUTURISM

THREAT

UNCERTAINTY

UNKNOWN AND SURPRISING REALITIES
NEW POSSIBILITIES

NEW PROCESSES / VIRTUALITY

NEW BEAUTY PARADIGMS

NEW SENSORY EXPERIENCES



4.2. Inspirational Moodboard

All of the above is expressed in this conceptual moodboard.



4.3. Design process, application of  Accidental Cutting

Regarding the  Accidental Cutting experimental pattern- cutting and design method, few conceptual volumetric development series are explo-
red at the same moment, at the present time. Some results where applied into garments into the two previous collections: Spring Summer  

2020 (“ Unlimited Series 01”)  and Fall Winter 2020/21” (Unlimited Series 02”).

The current conceptual series are:

1-Intertwined 
2-Signs 

3-Lines 
4-Human- Inhuman 

5-Without pattern 
6-Geometric Perturbations 

7-Geometric Landscapes 
8-Absences 

These conceptual series are in different stages of development, even some of them have not yet proceeded 
with obtaining volumes, although specifi c strategies have been proposed in reference to the fl at, abstract, 

random and accidental patterns that serve as a starting point of volumetric investigations.

These conceptual series correspond to open and not closed practical research, that is to say, 
of endless development, and new profi table results can be continuously obtained in fashion 

projects even spaced in time. The volumetric material obtained at the level of characteristic 
volumes and reliefs is subsequently applied to different clothing items.

In this collection elements from various series coexist, to guarantee diversity by blocks 
of formal unity, always providing unprecedented and novel results, as has happened 

in the two previous collections of the Accidental Cutting brand.

Not all the garments in the collection are created with Accidental Cutting me-
thod, but many of them. Some of them are made according to the zero 

wastse pattern cutting philosophy. This fact is specifi ed on the following 
pages where some styles of the collection are exposed.  



4.4. Virtual proposal / 3D construction and film 
(official schedule LFW)

Apart from the sustainable approaches typical of the ex-
perimental pattern cutting method Accidental Cutting, 
without a doubt creating the collection virtually with 
CLO3D software, has saved enormous time during 
the design process. The entire collection has been 
created in four days. In addition, all the patterns in 
the collection are now available and can be printed 
on a 1/1 scale plotter, without additional costs sin-
ce there is a plotter in Eva Iszoro’s studio.

The virtual construction also represents a great 
saving in economic terms, since it was not ne-
cessary to make any type of paper or fabric 
toiles or prototypes. This is the fi rst collection 
of the brand designed in a virtual way. The 
software learning took place during the pan-
demic since March 2020 and it is intended 
to continue exploiting this design path, not 
only to generate the fi rst prototypes but 
also to create hyper-realistic prototypes 
for the online store and only to produce 
the sold items.

Virtual fashion therefore has enormous 
advantages over conventional proces-
ses and systems.
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SHORT FILM

The fi lm presented at London Fashion Week arises from a close collaboration between Eva Iszoro (3D virtual design and construction of the gar-
ments) and Helmut Breineder, art director and motion designer from Berlin (animation, lighting, fi lming, editing, etc.). The music was composed by 
the artist Armin Keplinger.

This short arises from the conviction that virtual fashion not only at the garment construction level but also its animation are the way to go, accele-
rated by the COVID 19 pandemic.

At the moment the authors of this proposal cannot even travel to the United Kingdom freely, since they would be obliged to keep a quarantine. In 
this way, digitization and virtuality become the most successful way of expression. In particular, the second makes more sense since making a 
recording with real models and garments is also complex, although the organizers of Mercedes Benz Fashion Week Madrid bet on the realization 
of a psychical catwalk, an event in which the brand has also participated.
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4.5. Physical proposal/ Mercedes Benz Fashion Week Madrid

The physical version of this collection was shown 13th September at Mercedes Benz Fashion Week Madrid, closing the offi cial scheadule.

4.5.1. Photographs / video  

Link to video:

https://www.youtube.com/watch?v=jwt40QhlTaQ&feature=youtu.be







4.5.2. Press Clipping 

This collection has been presented 
few days ago, 13th September, 

and it has been well received in 
the media. It has been published 

in magazines as prestigious as 
VOGUE PARIS, (and also Vo-

gues from Spain, Mexico and 
Germany) among others, 

more information at: ht-
tps://accidentalcutting.

com/press/.







4.6. Sustainable approaches

The Accidental Cutting method in itself contemplates several sustainable approaches that are described below:

1-Use of the same experimental volumetric detail in a collection that can be applied in different parts of the body, at different scales and consi-
dering different quantities and distributions, both symmetrical and asymmetric. Only one experimental volume is applied into conventional clothes 
making them unique.



2- The method is compatible with 
zero waste pattern cutting phi-
losophy (no waste of fabric) and  
the vast majority of the patterns 
in the collection are ZWPC . Pa-
ges 18-19 show exactly which 
looks contain zero waste pa-
tterns. In this collection the 
patterns can be Zero Waste 
or Accidental Cutting/ Zero 
Waste.



3- Finally, the principle of geometric versatili-
ty of fl at patterns is exploited, understood as 
the ability to join a pattern with itself or with 
others in different ways by changing the dis-
tribution of joint marks on the pattern edge. 
As an example you can join existing patter-
ns of conventional garments generating 
totally original volumes. As an example of 
that block patterns of a base dress are 
shown, and they are joined in conventio-
nal way and other ways, this principle is 
also applied in various garments of this 
collection.

More about sustainable approaches of 
Accidental Cutting experimental pat-
tern cutting method at: https://acci-
dentalcutting.com/accidental-sustai-
nable-approaches/.



 5.  PREVIOUS WORK 

5.1. ”Unlimited Series 02”   FW 2020-21
 
5.1.1. Photographs / video  

https://www.youtube.com/watch?v=aXK36mUNhnk&feature=youtu.be

This collection was presented on February 4th, 2020 at 080 Barcelona Fashion. It is the fi rst collection of the Accidental Cutting brand that was 
presented at a fashion show.















5.1.2. Press Clipping 

This collection has had a wide re-
percussion in the media: press and 

television. It has been published 
in magazines as prestigious as 

VOGUE PARIS, (and also Voges 
from Spain, Mexico, Germany, 

India) among others, more in-
formation at: https://acciden-

talcutting.com/press/.
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5.2. ”Unlimited Series 01”  SS 2020 

The spring summer 2020 collection has also been created exclusively with the Accidental Cutting pattern cutting method, but has not 
been presented in any fashion show. This collection was presented at the Roca Gallery Madrid.
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Eva Iszoro has previously presented her works on di-
fferent fashion shows but under Eva Iszoro brand, and 
only some of the garments have been obtained experimenta-
lly, the others were generated with more conventional pattern ma-
king methods.
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 6.  CONTACT

BRAND:  ACCIDENTAL CUTTING - Eva Iszoro

TEL: 661 915 630/ 91 420 19 97

WEB: www.accidentalcutting.com

EMAIL DESIGNER (Eva Iszoro): evaiszoro@accidentalcutting.com

EMAIL PRESS (Rocío Bernat): press@accidentalcutting.com

INSTAGRAM: @accidentalcutting
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 7.  SPONSOR

Pongees, specialists in Silks are the offi cial sponsor of the physical garments, many of the them in this proposal have been generated with different qua-
lities of this 100% natural silk fabric: organza, shirt silk, crepes, taffetas, etc.

www.pongees.com


